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Why were you initially interested in taking part in this project? 
 
Last year, I also took part in the project in St Pancras Church, which was offered from Julia to 
the school. I had a good experience with that. Why did I want to do it again? I didn't finish and 
perform last year because I had too many things going on at the moment. I had to step out of 
one of them. What I am referencing last year is where my interest in Julia and her work came 
from. It was my experience with a bit more theatre-based work and exercises that we did in the 
group with Julia, which I feel very home with and missed. I like Julia and their work. I wanted to 
encounter a bit more theatre, which I don't do in my everyday life.  Of course, I knew Karl Marx. 
And that is mainly why I was interested in the theme of the project.   
 
What were your expectations going into this new process? 
 
Last year, I discovered that Julia was demanding a lot of us. I wasn't quite sure about that. I 
hadn't been thinking about it like, ‘Okay, how much time does this take up during the week that 
we are in this project?’ I found that it was taking more of my time than I thought, but it's also this 
demanding thing is really something that I like very much because I can feel the passion coming 
through. I really want to work. I love to work creatively and in this kind of process. I think now, in 
this year, and this time, I was much more aware, ‘Julia, she's one of the people who want to 
work.’ I was very sure about now. I knew that. I also feel this year, from the start, we knew how 
much time this would take in each week. It was very well done this year. In terms of last year, 
where we didn't know how much time it would take. 
 
What was the rehearsal process like with Pascal Theatre Company? 
 
It is much more theatre-based than what I'm used to. This I appreciate very much: very open-
minded and experimental as she often said in the rehearsals. You just do a lot of stuff and try 
things out and see. It was a lot about us as people and performers.  What can we bring and 
trying to open us up which I really appreciate because I could see that there was interest in us 
as performers and educating us and giving us an experience and passing on information. 
Because I could see that there was interest in us as performers and educating us giving us an 
experience and passing on information which I think is not so often thought about where I've 
come until now. I really appreciate that. It's really kind. 
 
What is something you've learned that you plan to carry with you? 
 
My belief is that I can go into more theatre-based works.  I think this experience has really made 
that clear to me. That it is possible for me. Working with my voice, we did a lot of that, which is 
something I want to work on more. Freeing up the creativity is something that I responded to, 
and the pelvic area as a creative force and grounding myself a bit more. In dance education, 



you have to be light, whereas the opposite is the thing here. You have to be grounded and you 
have to be weighted, which is nice. 
 
Has this project opened up any new thoughts or ideas for you? What are they? 
 
I want to do much more theatre than I thought and community-based stuff like this. I think it’s 
important. Also, I want to work more across year groups in this education. 
 
What did you find most interesting about Eleanor Marx? 
 
She was such a powerful woman. I feel like I was blown away by what she was doing.  She was 
doing everything. I feel like she was really active in so many areas. Finding how culturally broad 
she was. She was really trying to assemble so many different cultures, going to and 
understanding different cultures. This is something that I really admire. It's very important for me 
today. And, working in different aspects is also something that I thought because I tend to 
narrow myself down to one thing and specialise myself, which is a good thing but I know I also 
have other interests which I can have. I just have courage. I feel she was so courageous. I feel 
like getting it to the performance was so strong. I feel that need and want to make the world a 
better place.  
 
Has the project made you more curious about invisible woman from the 19th century? 
 
Yes, it has. I think the terms they were living under at that time where so many new things were 
going on is interesting for me. Because I find myself a bit alienated in the world at the moment 
because I feel in a way we're going is the wrong way. I have the idea that we have luxury. The 
ease that we live with today. I think it's difficult for me and for us to live with because we kind of 
get to sit back in a way. We are a bit too selfish and individual in the way we do go around living 
our lives. This story of Eleanor Marx that was told makes me think that there was a time when 
you were where you didn't have everything and you really had to fight for it. There was more 
struggle. Which there is today but we ignore it to a degree that is now will cause us problems. 
 
Is there anything I haven't asked you that you want to bring up? 
 
I don't know whose decision to make the performance free, but I think that was in line with the 
project and the theme of the performance. I think it shows that it’s not superficial.  The 
impression I had, and Julia also said, was that it should be for the people, for the community. I 
really appreciate and admire how far they go in their beliefs. 
 
 


